This paper considers how an archive of the -Spring Queen‖ pageant of clothing and textile workers of the Cape Flats of Cape Town can be examined for insights into the past and present lives of those oppressed by apartheid. It considers further the idea of the ordinary archive and peripheral narratives as entrypoints into how we may yet understand self-representation and freedom in post-apartheid South Africa.
textile industry, fashion, performance -The women in the factory become your family, they will look out for you. I wanted my dress to be all kinds of colours. I wanted to stand out, to be different. It is the most expensive thing I own! I was so excited when I saw the 
The Spring Queen digital archive
In 2012, I approached SACTWU to suggest an exhibition of the pageant, and was struck by the absence of an inventory of any sort of documentation of the pageant since its inception. Through a series of workshops over the following three years that brought Spring Queen participants togther, I began the process of video recording their recollections of the pageant and their experiences of being a factory worker.
Workshops were always well attended, with women using the opportunity to catch up with each other as many of them had endured several retrenchments and moved from factory to factory. All of these worshops were advertised through shop stewards at the various factories and participants were asked to bring any piece of Photographs that were shared were often badly composed, poorly lit and, more often than not, were held together by tape, evidence that these snapshots have passed through many hands. Notwithstanding the wear and tear, what is unmistakable is the subject who takes centre stage. She is a woman resplendent in a complicated hairstyle, wearing a dress that is bold, bright and accompanied by a winning smile. The women are of all ages and many are mothers, with several Page | 6 having a long history with the pageant: many of their mothers and aunts participated when they were employed in the factories a generation before.
These images, the narrations and recollections of the pageant queen appears to be at odds with that of the factory worker in the overalls, as the former shows a woman in a moment of self-representation that argues against everything that a factory worker from the wrong side of the tracks is supposed to be. The snapshots of the Spring Queen weave a story of resilience and imagination that draws our attention to a brief moment grabbed on the ramp-a moment that argues for liberation of a different sort, beyond emancipation at the polls. The performance of the ramp, manifested in the careful dress design, the hairstyles, the arresting confidence of stride and gaze, the group efforts of the factory workers in raising funds for their queen, urges us to consider these fleeting moments of profound selfand re-representation. (Figure 5 ) 
The Archive of the Oppressed
An archive of the oppressed compels us to consider modes of survival by those who were dominated and to consider how they reconstructed a world for themselves in which they were human. These archives provide apertures through which to peer at habits, gestures, movements, moments and sounds, which whilst at times elusive, transform the idea of archive as a place to enshrine a dead past into something that speaks of being alive. This is particularly evident in those images conventionally considered to be poor in composition, which show perhaps a random hand moving across the frame -photographs that depict natural motion and unguarded moments.
Spring Queen speaks to us about the factory floor, metaphorical and otherwise. The pageant tells us about the disposability of certain bodies and certain lives, and asks us to reflect on just which lives are deemed human, and which are not. It argues for a re-thinking of a system that constructs lives in this way. (Figure 7 ) We must conceive of the archive beyond our understanding of it as merely a storeroom, instead imagining it as multiple, with an infinite number of archivists. It is in looking at the black body -the site of injury and differentiation -as an archive that we may begin to make some inroads into how a postapartheid archive (as problematic as the word may be), a markedly different kind of archive, may emerge.
In so doing, we leap beyond archives as mere repositories of information. Moreover, it is in looking to the lived realities of the oppressed that the archive will be able to redeem itself and become a constantly shifting text -at times elusive and ambiguous, but within these uncertainties a reminder that there are multiple pasts, presents, and points of view.
As Carolyn Hamilton, Verne Harris and Graeme Reid astutely comment, -the archive -all archive -is figured.‖ 3 Crucially, I believe that these -new archives‖ of disavowed bodies will challenge our long held ideas of the meanings of life and death, of pasts and futures. To do so the archive must look beyond itself, escape its gatekeeper and locate those texts, experiences and sounds that belong to the bodies so recently deemed inferior. 3 Hamilton et al., Refiguring, 7.
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The pageant archive offers an opportunity not only to present alternate histories but to theorise such histories as well. we include in our imagining of these lives the radical re-representations and performances of freedom that are embodied each November in a fleeting and exuberant moment on the ramp.
